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The Measure of Expression

IT WAS NOT U N T I L THE PUBLICATION IN 1933 of Emil Kaufmann's
Von Ledoux bis Le Corbusier that Jean-Jacques Lequeu was officially
ushered into the world of architectural historiography.2 Both in this book
and in a later article,3 Kaufmann asserted that Lequeu and his colleagues
Etienne-Louis Boullee and Claude-Nicolas Ledoux were important fore-
runners of early twentieth-century modernism. Other historians have
analyzed Lequeu's work since then, variously describing him as a roman-
tic, a surrealist, a dadaist, a schizophrenic, and a pornographer; Philippe
Duboy even called him the "pataphysical" alter ego of Marcel Duchamp.4

Beyond these differences of interpretation, all agree that Lequeu's archi-
tecture represented the birth of modern architecture at the end of the
eighteenth century.5

Lequeu, an architectural draughtsman, completed his "Nouvelle Meth-
ode" in 1792,, at a time when the convulsions of the French Revolution
were reaching unparalleled levels.6 His treatise on the proportions of the
human face was coupled with a drawing method intended to aid draughts-
men in reproducing the harmony of the visage. One year before his death
in 1826, he donated the document, along with other manuscripts and
drawings - including his spectacular "Architecture Civile" - to the Biblio-
theque Royale (now the Bibliotheque Nationale).7

Lequeu has often been portrayed as an eccentric who was marginalized
by the Old Regime and by the newly founded Republic, an outcast whose
mind was constantly vacillating between revenge against the institutions
and madness.8 In this century, modernist, psychoanalytical, or "decon-
structivist" students of his architecture have described it as revolutionary
and ground-breaking. In this essay, I propose a different interpretation of
Lequeu's architectural theory. Contrary to those revisionist speculations,
it is my view that his work was firmly rooted in the thought and practices
of his time.9 Through analysis of the "Nouvelle Methode," I will attempt
to show that the emphasis given by Lequeu to the study of proportions
and geometry of the human face, to the codification of physiognomy and
character, was entirely in keeping with the architectural theory of his
era. 10

Previous critics have assessed the alleged modernity of Lequeu's archi-
tecture by comparing it with constructions of a more recent past. But
clearly, any appreciation of his work should be based on a close scrutiny
of his theoretical discourse, particularly his understanding of geometry
and his use of the anthropomorphic metaphor, both of which were corner-
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Jean-Frangois Bedard

stones of architectural theory in the classical age. A careful consideration
of the "Nouvelle Methode" shows that the body studied by Lequeu was
not the same as that studied by nineteenth-century medicine and anthro-
pology; Lequeu's architectonic body was still reproduced with the help of
the physionoregle11 and the analytical grid of "character." The mimetic
architecture generated through this approach was neither modern nor
romantic, and it certainly was not surrealist. As Rykwert has observed,
the architecture of the classical age was not a "language" of standardized
parts that the architect reorganized according to the requirements of a
particular commission.12 As a consequence, the end of "classical" archi-
tecture did not, as many have argued, result from the collapse of coherent
formal systems. As long as the geometry of the human body remained at
the core of a theory of architecture, classical architecture was preserved.
But the architecture of the classical age was attacked to its very core when
the self-explaining truth of order and its re-enactment in ritual could no
longer be sustained, when the representation of truth through character
could no longer justify its existence. The arithmetic of proportions and
character found in the "Nouvelle Methode" did not threaten these basic
tenets of classical architecture.

THE " N O U V E L L E METHODE" AND PETRUS C A M P E R ' S
DISSERTATION SUR LES VARIETES NATURELLES

Lequeu begins his "Nouvelle Methode" by stressing the importance for
the arts of the development of a precise method, surpassing those devel-
oped by artists of the past, for reproducing the proportions of the human
face - a method, he stresses, not only important for the painter but
essential to the young architect.13 After lengthy disquisitions on the ances-
try of architecture, its hegemony over the other arts, the dates of the
foundation of cities, and the chronology of famous architects, Lequeu
exposes the mechanics of his system, beginning with the rudiments of
Euclidean geometry.14 He explains how, by combining simple geometrical
figures, one can draw each part of the face to eventually obtain the entire
head.15 Throughout this account, Lequeu notes the anatomical and phys-
iological peculiarities of facial features and comments on the significance
of their shapes according to the celebrated theories of the physiogno-
mists.16 He concludes his dissertation with a brief description of the
bones, muscles, and veins in the upper body, and expresses the hope that,
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The Measure of Expression

if the reader has found this method useful, he will be allowed to adapt it
to the other parts of the human body.

Lequeu's treatise bears a number of remarkable similarities with Petrus
Camper's Dissertation sur les varietes naturelles, a study of the morphol-
ogy of human and animal species published posthumously in i_79i.17 Like
Lequeu, Camper sought to discover rules to help the artist represent the
human face harmoniously, and he emphasized the usefulness of these rules
for the production of beautiful architecture since, as he stated, beauty in
architecture is akin to the well-proportioned body.18

To this end, Camper developed the theory of the facial angle. He
believed that a careful study of the geometry of the profile - in particular
the position of the jaw in relation to the other parts of the head - was
fundamental to the correct reproduction of the facial proportions of
animals or of men of different ages belonging to different nations.19 After

Jean-Jacques Lequeu, geometrical figures, "Nouvelle Methode" (1792), pi. 1; from Philippe Duboy, Lequeu: An
Architectural Enigma (Cambridge, Mass.: MIT Press 1987).
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Lequeu, geometry of the eye, "Nouvelle Methode," pi. 3; from Duboy, Lequeu.

Lequeu, geometry of the nose, "Nouvelle Methode," pi. 5; from Duboy, Lequeu.
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Lequeu, geometry of the face, "Nouvelle Methode," pi. 8; from Duboy, Lequeu.

Lequeu, geometry of the profile, "Nouvelle Methode," pi. 9; from Duboy, Lequeu.
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Lequeu, description of the muscles of the head, "Nouvelle Methode," pi. 13; from Duboy, Lequeu.

41

Lequeu, description of the bones of the head, "Nouvelle Methode," pi. 12; from Duboy, Lequeu.
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Peter Camper, from ape to Apollo Belvedere, Dissertation physique (1791), pi. 3;
from Barbara Maria Stafford, Body Criticism: Imaging the Unseen in Enlightenment
Art and Medicine (Cambridge, Mass.: MIT press 1991).

Camper, various measurements of facial angles, Dissertation physique, pi. 1; from
Stafford, Body Criticism..
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Camper, from youth to old age, Dissertation physique, pi. 4; from Stafford, Body Criticism.

comparing a vast quantity of skulls cut in cross-section, Camper isolated
what he called the "facial line" - an imaginary line stretching from the
top of the forehead to the outermost part of the chin. He named the angle
between this line and the horizon the "facial angle," which, in his view,
determined precisely the character of all animals, humans, and even the
gods - from the woodcock to Apollo.20 When slightly modified, the facial
angle, he wrote, could help the artist to convey all emotions.

For most historians of science, Camper's "discovery" of the facial angle
signals the beginning of nineteenth-century anthropological and phreno-
logical research.21 In this view, Camper created modern comparative
anatomy, uncovering the geometrical principles on which animal and
human morphologies are based and eliminating the arbitrariness present
in eighteenth-century studies of anatomy. A few historians have also
analyzed Lequeu's interest in the representation of the human figure. By
postulating that his work was influenced by renewed interest in physiog-
nomy at the end of the eighteenth century - thanks to the work of the
Swiss theologian, Johann Kaspar Lavater (1741-1801) - and by Gaspard
Monge's descriptive geometry, commentators have interpreted the "Nou-
velle Methode" as proof of the emergence of "expression" in late eigh-
teenth-century architecture, a theoretical category pushed to an extreme
by Lequeu in his architectural designs.22

The similarities of form and intent between the "Nouvelle Methode"
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The Measure of Expression

and the Dissertation contradict this facile dichotomy between Camper,
supposedly obsessed by the proto-Darwinian desire to organize nature
according to an evolutionary hierarchy, and Lequeu, allegedly over-
whelmed by an uncontrollable architectural expressionism. Rather, they
demonstrate the unity of interests of the naturalist and the architect in
the classical age. The efforts of the two men to establish reliable principles
for the representation of beauty - by seeking a mechanism capable of
organizing the various characters of animals and humans (Camper) or by
focusing instead on the proportions of an "ideal beauty" (Lequeu) - bring
together the rigour of ideal proportions and the encyclopedic desire to
catalogue the variety of beauties found in nature. Both Lequeu and
Camper hoped to organize nature according to the expressive mathemat-
ics of character.

PHYSIOGNOMY AND CHARACTER IN THE C L A S S I C A L AGE

The drawing techniques employed in the "Nouvelle Methode" and in the
Dissertation are intimately related to the search for the physiognomic
characteristics of individuals. To demonstrate the consistency between
expressive and proportional theories at the end of the eighteenth century,
one must emphasize the important roles played by representation and
order in the structure of knowledge at the time. According to Michel
Foucault, who examined this topic at length in Les mots et les cboses,
analogy ruled knowledge during the Renaissance; the marks found by
Renaissance scientist on plants, animals, and humans were seen as proofs
of the existence of a complex network of affinities linking the most distant
star to the humblest terrestrial creature. The classical age began when
signs were freed from analogy and were given their own representative
nature.23 This "doubled representation" of the sign, as Foucault called it,
placed order at the centre of all knowledge in the classical age, when signs
were seen as providing a grid through which the secrets of nature could
be understood perfectly. This unity of order and knowledge meant that
comparative analysis was now the foremost cognitive process; the precise
representation of each natural object could thereby be determined and
displayed in a taxonomic table according to quantitative or qualitative
hierarchies. Knowledge in the classical age was physiognomic; through
careful observation and comparative analysis, the natural historian and
the artist could determine the character of a specific object and position
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Jean-Frangois Bedard

it correctly in the great table of creation, be it the taxonomic grid of the
botanist or the painter's canvas.24

The ancient science of physiognomy became an important vehicle in
the search for character.25 In contrast with the physiognomies of antiquity
or the Renaissance, which were divinatory sciences founded on cosmo-
biological analogies, classical physiognomy attempted to codify, through
a comparative analysis of the geometry of the human features, the great
diversity of expressions in order to produce a complete alphabet of human
"types."26 The pathognomy of Charles Le Brun (1619-90) is an example
of such a physiognomy.27 In De {'expression generate et particuliere, Le
Brun determined the parameters of the physiognomy of expression that
were deemed essential to the practice of historical painting in the seven-
teenth and eighteenth centuries.28 The Cartesian theory of the passions
was the starting point for Le Brun's physiognomic system. In Descartes's
account of the passions, the pineal gland, seat of the soul, with the help
of "animal spirits" made the expression of emotions appear at the surface
of the human body. This causal relationship between soul and body
enabled Le Brun to codify, with the precision of an engineer, the manifes-
tation of each passion on the surface of the "mechanical animal." Le Brun
used geometry to establish a precise distinction between the "strong"
passions, which mark and sometimes even deface the physical aspect of
man, and the "swift" passions, which alter his appearance only tempo-
rarily. For the permanent passions, he calculated the measure of the angle
between a straight line passing through the long axis of the eyes and a
line tangent to the forehead and the nose. For temporary passions, Le
Brun calculated the degree of movement of each part of the face, partic-
ularly the eyebrows and the mouth, from their still positions.

Le Brun's mapping of the emotions and the temperaments produced a
taxonomy of passions wherein the human features were ordered accord-
ing to the rules of geometry, proportion, and symmetry. Unlike those of
his predecessors, his zoomorphic heads do not celebrate the unity of the
cosmological and the biological; instead, they show a continuity between
the classification methods of natural history and art. The influence of Le
Brun's triangulation method on Camper's theory of the facial angle is
proof of a continuity in theories about the "geometrization" of character
until the beginning of the nineteenth century, and also of the perceived
unity, in the artistic theories of this period, of geometry and expression -
a unity that is the foundation of Lequeu's "Nouvelle Methode."
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The Measure of Expression

THE THEORY OF CHARACTER IN ARCHITECTURE

During the classical age, character functioned as an index that established
the position of each natural object within the hierarchical order of cre-
ation. Classical physiognomists used proportion and geometry to codify
the human character in order to establish a taxonomy of expressive
species. By the act of representation, the architect and the artist contrib-
uted to the ordering system of classical knowledge; they represented the
appropriate character of their subjects - in one word, they characterized.
The wide-ranging influence of Le Brun's treatise on the character of
passions, coupled with the publication of drawing methods concerned
with the geometric principles of beauty and the variety of natural human
types, demonstrate the persistence, until the end of the eighteenth century,
of the artist's role as the organizer of visible diversity.

Like classical natural history, architectural theory of the classical age
was based on representation and order. As the embodiment of mathemat-
ical order, architecture organized society with the rigour of the rules of
civility it incarnated. Even when new architectural theories appeared in
the late eighteenth century, they did not question this link between archi-
tectural theory and these principles. For example, while the theory of
"natural taste," influenced by English sensualism, emphasized the role of
human perception in establishing the truth of architectural rules and
denied them a transcendental origin, it did not question the existence of
these rules. Far from announcing twentieth-century modernism, the archi-
tecture of the late eighteenth century, with its repetitive use of pure solids,
demonstrates the enduring symbolic role of geometry in architectural
design. Boullee and Ledoux may have transformed or eliminated the
orders from their architecture, but they nevertheless preserved the author-
ity of geometry.29

What role does the notion of character play in the architectural theory
of the classical age? In the "evolutionist" interpretation, architectural
theory based on the divine mathematics of neoplatonism was destroyed
in the late eighteenth century by the emancipation of the individual.30

According to this interpretation, character played a crucial role in the
transformation of traditional architectural theories, which until then had
preserved the meaning of architecture. For evolutionist historians, char-
acter was introduced into architectural treatises in two distinct phases. In
the first, from 1730 to 1770, character was a mere adjunct to existing
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Jean-Frangois Bedard

architectural notions - in the writings of Germain Boffrand and Jacques-
Franc.ois Blondel, for example. In the second phase, from 1770 to 1800,
theoreticians such as Nicolas Le Camus de Mezieres, Julien-David Leroy,
Jacques-Guillaume Legrand, Antoine-Chrysostome Quatremere de
Quincy, Boullee, and Ledoux interpreted character as the very substance
of architectural creation, thereby opposing polemically the practice of
architecture to that of civil engineering.31 These developments would have
taken place simultaneously with the emancipation of the human subject
and the overthrow of all authority, from social rules to Vitruvian princi-
ples - an emancipation that reached its apotheosis during the French
Revolution.32 Character, under the influence of the sensualist theories of
Archibald Alison, Francis Hutcheson, and David Hume, would not only
have destroyed Cartesianism, on which the architectural theory of the
classical age was established, but it would have accounted for the "licen-
tious" architecture that crowded gardens from the middle of the century
onward. Character's destruction of the authority of proportion therefore
opened the way to nineteenth-century eclecticism.33

Contrary to this evolutionist position, I believe that character is linked
intimately to notions of representation, proportion, and order, as I argued
when discussing the episteme of the classical age. Character is not a late
development of architectural theory, the result of a sudden "psychologi-
zation" of the individual; rather, it is at the very origin of architectural
theory. From Vitruvius's analogy between the orders and human "types"34

through the Renaissance interest in the relationship between the cosmo-
logical and the biological, character finally became fully anthropomorphic
and sexualized in the classical age.35

For Blondel (1705-74), character was of primary importance; all seg-
ments of architecture were subservient to it, and he encouraged architects
to express a building's proper character through the orders and massing.36

Conscious of a similarity between the classification methods of the natural
sciences and those of architecture, Blondel, in his Cours d'architecture,
inventoried the different architectural characters appropriate to different
building types. He summarized his discussion as follows:

This Chapter has been devoted to the Analysis of Art; we have provided new
definitions, aimed at giving a precise view of an Architecture possessing a specific
style, expression, and character; we have explained what is meant by Architecture
that is easy, free, original, beautiful, noble, pyramidal, licentious, cold, sterile,
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The Measure of Expression

false, arid or poor. These designations should not be confused. The clear distinc-
tions between them guide the conduct of young Artists more than we can imagine
and help them to choose the type that fits their many endeavours.37

Blondel's ideas concerning the unity of the principles of proportion and
disposition under the rule of character were developed by Le Camus de
Mezieres (172,1-92). In Le Genie de I'architecture^ Le Camus interpreted
character as closely related to proportion.38 He deplored his predecessors'
careless study of the effects of the proportions of architecture on people,
which, he claimed, had led some architects to use the orders "without
taking the opportunity to combine them into a whole with a character all
its own, capable of producing certain sensations."39 For Le Camus, the
architect must take his inspiration from the inanimate objects of nature
that have the power to influence our emotions. He praised Le Brun for
this discovery:

Occupied with such observations since my youth, my zeal has sustained itself by
fixing my attention upon the works of nature. The more closely I have looked,
the more I have found that every object possesses a character, proper to it alone,
and that often a single line, a plain contour will suffice to express it. The faces
of the lion, the tiger, and the leopard are composed of lines that make them
terrible and strike fear in the boldest hearts. In the face of a cat, we discern the
character of treachery; meekness and goodness are written on the features of a
lamb; the fox has a mask of cunning and guile: a single feature conveys their
character. The celebrated Le Brun, whose talents do honour to his country, has
proven the truth of this principle through his characterization of the passions;
he has expressed the various affections of the soul, and has rendered joy, sadness,
anger, fury, compassion, etc., in a single line.40

Convinced that the characters found in nature exert power on the soul,
he urged architects to use them in the construction of buildings.41

According to Blondel and Le Camus, the architect must exploit the
entire range of emotions within the limits established by the rules of
convenance. Le Camus's reference to Le Brun was evidence that character
was not intended to be an incentive for the architect to produce licentious
architecture. On the contrary, character was to serve as a framework that
determines architectural "species" and systematizes harmony and order.
The physiognomic nature of Lequeu's architecture has been well noted.42
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Jean-Frangois Bedard

However, the "Nouvelle Methode" is not proof of Lequeu's revolutionary
modernity. Lequeu's concern with the ancient origins of his art and of
drawing, his careful genealogies celebrating the memory of famous artists
and builders of antiquity and modern times, his reverence for the theore-
ticians who had preceded him, his conviction that his work contributed
to the "progress" of his art, and his interest in the study of geometry, the
human figure, and its character - all were characteristic of contemporary
architectural treatises. Nowhere in the "Nouvelle Methode" did Lequeu
corrupt classical architectural theory. On the contrary, his emphasis on
the geometry of the harmonious body and the expressive variety of human
characters represented a summary of the essential elements of architec-
tural theory in the classical age.

D E S C R I B I N G M O D E R N MAN

Research on the geometry of the human body and facial expression did
not end with the eighteenth century; numerous works that are, at least
superficially, similar to the treatises of Lequeu and Camper w~Ae pub-
lished during the nineteenth century. The classical physiognomies of char-
acter and expression gave way to other theories in which their authors
aimed to discover the truth of "natural" human types. Criminal anthro-
pometry and phrenology, craniometry, and gestural typology all seemed
to continue research from the past; in fact, they aspired to obtain the
perfect equivalence of man's physiology and psychology.

At the beginning of the nineteenth century, man's new place at the
centre of knowledge radically transformed the intention of physiognomic
and anthropometric studies. No longer employed in the discovery of
order, which had preoccupied thinkers during the classical age, they
become an integral part of the new "human sciences." Quetelet's anthro-
pometrical treatise, Anthropometrie ou: mesure des differentes facultes de
I'homme, is a telling example of this transformation.43

In his Anthropometrie^ Quetelet studied the harmony of the propor-
tions of the human body. While Lequeu and Camper codified an ideal
normative beauty that did not necessarily exist in nature, with their
descriptions of the various forms that served the rhetorical interests of
representation, Quetelet wanted to demonstrate the existence of beauty
through statistics. Not content with looking for measurements of beauty
only in the literature of the past, he wanted to prove empirically that
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The Measure of Expression

beauty existed in nature and to validate the proportional systems of past
artists by demonstrating that they corresponded to the statistical averages
that he had compiled. For Quetelet, beauty was not an unattainable ideal;
it was a statistical measure that described an entire population. It was the
physical appearance of the "average man," the result of statistical
research and synthesis arising from Quetelet's quest for the physical,
moral, and intellectual laws that control the human race. For Quetelet,
the average man was not an abstraction, a mere statistical mean; he was
a type found abundantly in society, characterizing the nation to which he
belonged.44

Quetelet's understanding of character is vastly different from that of
Lequeu. By equating beauty to normality, Quetelet put an end to classical
anthropometry. His proportions were not the embodiment of the beauti-
ful, the evidence of order; they were the sum of arithmetic averages, the
result of the kind of quantitative research that was to preoccupy the
nineteenth century. Character was no longer understood to be the result
of a comparative analysis of appearances, as it had been during the
classical age. It was now deduced, according to the laws of biology, from
the internal organization of bodies and the ways in which they function.
This shift in emphasis from a comparison of external appearances to a
study of internal vital processes had been introduced to comparative
anatomy by the French scientist Georges Cuvier (1769-1832.). For Cuvier,
as for Quetelet later, the appearance of living organisms was determined
by the internal laws that governed them. These laws needed to be under-
stood in order to discover the "types" created by nature itself.45

Like Cuvier in the field of natural science, Jean-Louis-Nicolas Durand
(1760-1834) initiated a revolution in architecture.46 Durand rejected
architectural theories based on physiognomy and representation, and
established the principles of a new architecture using an analysis of the
internal organization and function of buildings.47 Durand developed a
mecanisme de la composition - a method whereby standardized architec-
tural elements could be used to produce an endless quantity of spatial
configurations. With Durand, architectural theory became a method for
the efficient production of buildings answering precise functional needs.48

It is in man's biological body and in Cuvier's and Durand's functional
analyses that modernity is born. Lequeu's delirious encyclopedias are not
modern; modernity can be discovered instead on the quiet path of statis-
ticians who understand beauty as the result of statistics and not as the
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Jean-Frangois Bedard

expression of order; of scientists who study digestive systems rather than
the proportions of Apollo's profile. Modernity begins when architects no
longer see character as the expressive physiognomy of a face or a facade
but rather as the functional and economical disposition of building ele-
ments.

NOTES

1 This paper was translated and adapted from my master's dissertation (1990)
in the History and Theory of Architecture program at McGill University,
entitled "La mesure de 1'expression: Physiognomonie et caractere dans la
Nouvelle Methode de Jean-Jacques Lequeu." I wish to acknowledge the
assistance provided by Howard Shubert, Alberto Perez-Gomez, and Stephen
Parcell in the adaptation of my thesis for this essay.

2 Emil Kaufmann, Von Ledoux bis Le Corbusier: Ursprung und Entwicklung
der autonomen Architektur (Vienna and Leipzig: Rolf Passer 1933). For a list
of works on Lequeu before Kaufmann, see Philippe Duboy, Lequeu, an
Architectural Enigma (Cambridge, Mass.: MIT Press 1987), 66-72.

3 Emil Kaufmann, "Jean-Jacques Lequeu," The Art Bulletin 31, no. 1-4
(March-December 1949): 130-5, revised and enlarged in "Three Revolution-
ary Architects: Boullee, Ledoux and Lequeu," Transactions of the American
Philosophical Society 42 (October 1952): 538-58.

4 Duboy, Lequeu.
5 In addition to the writings of Kaufman and Duboy, the major modern-day

analyses of Lequeu's work are, in chronological order: Helen Rosenau,
"Architecture and the French Revolution: Jean Jacque [sic] Lequeu," The
Architectural Review 106, no. 632. (August 1949): 115-16; Helen Rosenau,
"Postscript on Lequeu," The Architectural Review 108 (October 1950): 264-
7; Giinter Metken, "Jean-Jacques Lequeu ou 1'Architecture revee," Gazette
des Beaux-Arts 65, no. 1152-7 (first semester 1965): 213-30; Jacques Guil-
lerme, "Lequeu et 1'invention du mauvais gout," Gazette des Beaux-Arts 66,
no. 1158-9 (second semester 1965): 153-66; Jacques Guillerme, "Lequeu
entre 1'irregulier et 1'eclectique," Dix-Huitieme Siecle 6 (1974): 167-80;
Andre Chastel, "The Moralizing Architecture of Jean-Jacques Lequeu," Art
News Annual 32 (1966): 71-83; Anthony Vidler, The Writing of the Walls
(Princeton, N.J.: Princeton Architectural Press 1987), 103-23; and Johannes
Odenthal, "Lequeu's Architecture Civile and the Kosmos of Alexander von
Humboldt," Daidalos 34 (December 1989): 30-41.
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6 The full title of the work is "Nouvelle Methode appliquee aux Principes
elementaires du dessin, tendant a perfectionner graphiquement le trace de la
tete de Phomme au moyen de diverses figures geometriques." Bibliotheque
Nationale, Cabinet des Estampes, Kc. 17 in-4°.

7 Son of a cabinet-maker, Lequeu was born on 14 September 1757 in Rouen.
After attending the Ecole gratuite de dessin, de peinture et d'architecture, in
1779 he moved to Paris, where he became a member of the Academic
d'architecture. While in Paris, he worked on the church of Ste-Genevieve,
Pare Monceau, and 1'Hotel de Montholon. He became an associate architect
of Rouen's Academic royale des Sciences, des Belles-Lettres et des Arts in
1786. In 1790 and 1791, Lequeu was in charge of the public workshops for
the Fete de la Federation. The following year he began working as a second-
class draughtsman at the Ecole Polytechnique, a position he held until 1802..
The survey office hired Lequeu as a first-class draughtsman in 1793, an^ he
occupied the same position at the office of public works in 1797. He became
first draughtsman-cartographer in the department of cartography of the min-
istry of the interior in 1802,. Lequeu retired from public service in 1815 and
died on 28 March 1826, at the age of 69, leaving little but a library well
stocked with architectural treatises and works on applied art and science. See
Duboy, Lequeu, 353-4; and Werner Szambien, "L'inventaire apres deces de
Jean-Jacques Lequeu," Revue de I'Art 90 (1990): 104-5.

In addition to the "Nouvelle Methode" and "Architecture Civile" manu-
scripts, the Lequeu archive at the Bibliotheque Nationale includes the follow-
ing manuscripts: "Mecanique"; "Voyage en Italic"; "Plan et decorations
interieures de 1'hotel de Montholon"; "Coupe et details de 1'eglise de la
Madeleine a Rouen"; "Precis methodique pour apprendre a graver le lavis a
1'eau forte"; "Figures lascives"; "Traite des edifices, meubles, habits,
machines, et ustensiles des chinois"; "Architecture de Soufflot"; and personal
papers. For inventories of the Lequeu archive since 1825, see Duboy, Lequeu,
356-9; Duboy also mentions (p. 360) other works by Lequeu that are kept
elsewhere in the library or in other institutions.

8 As suggested in Vidler, Writing of the Walls, 103.
9 His work with some of the major institutions of his time - in particular, the

Academic d'architecture, the Academic des Sciences, des Belles-Lettres et des
Arts of Rouen, the Ecole des Ponts et Chaussees, and the Ecole Polytechnique
- and with Jacques-Germain Soufflot clearly suggests that Lequeu was far less
of a "revolutionary" and an outcast than is usually believed.

10 The expression "classical age" is used here in the sense defined by Michel
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Foucault, principally in Les mots et les choses: une archeologie des sciences
humaines (Paris: Gallimard 1966; English translation published as The Order
of Things [New York: Vintage Books 1973]). Foucault defines the essential
characteristic of the historical period stretching from the middle of the sev-
enteenth century to the beginning of the nineteenth century as the identifica-
tion of knowledge with order obtained through the analysis of representation.

11 The physionoregle was a grid used by eighteenth-century draughtsmen to
situate correctly the different parts of the human face; see Bedard, "Mesure,"
20, note 2.

12 "In so far as a tradition in architecture can be called classical, it must rest on
two analogies: of the building as a body, and of the origin as a re-enactment
of some primitive or - if you would rather - of some archetypal action to
which our procedure must refer. From Vitruvius to Boullee, the texts suggest
something of the kind, always in different contexts, since such ideas do not
contain, or even imply, the repertory of norms and procedures which the
constant alteration of circumstances forces you to renew, to rethink and to
alter." Joseph Rykwert, "The Ecole des Beaux-Arts and the Classical Tradi-
tion," in The Beaux-Arts and Nineteenth-Century French Architecture, ed.
R. Middleton (Cambridge, Mass.: MIT Press 1982), 17.

13 "II est bon de rappeler aux amis des arts, que 1'art de representer la stature
humaine en general, la connaissance exacte de la geometric et de la perspec-
tive, doivent faire constamment la base des etudes de ceux qui embrassent
1'architecture." Lequeu, "Nouvelle Methode," 4:1. ("It is appropriate to
remind friends of the arts that the art of representing the human figure in
general, an accurate knowledge of geometry and perspective, must be the
permanent foundation of the studies of those who embrace architecture.")

14 Ibid., 6:5-6:22.
15 Ibid., 31:1.
16 Ibid., 13:1. Lequeu's insistence on enumerating the physiognomic theories

relating to the different forms of the face does not prevent him from doubting
- as most authors did in the eighteenth century - the usefulness of physiog-
nomy in predicting one's character or destiny. He does, nonetheless, acknowl-
edge that physiognomy plays an important role in the arts. Ibid., 38:4.

17 Petrus Camper, Dissertation sur les varietes naturelles qui caracterisent la
physiognomie des homme des divers climats et des differens ages (Paris and
The Hague 1791). One of the most important anatomists of the eighteenth
century, Camper (1722-89) graduated in 1746 from the University of Leyden
as doctor of philosophy and medicine. He became professor of anatomy and
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surgery at the Athenaeum of Amsterdam in 1755 and held the chair of
medicine, anatomy, surgery, and botany at the University of Groningen
between 1763 and 1773.

18 Ibid., 79-80.
19 Ibid., ii, 35, 94-
20 Ibid., 37-41.
zi According to Gusdorf, for example, Camper belongs to a "new anthropolog-

ical age" that began in the second half of the eighteenth century. In the field
of the human sciences, this period is characterized, in Gusdorf's view, by the
destruction of man's metaphysical status and its transformation into an object
that can be scrutinized scientifically. See Georges Gusdorf, Dieu, la nature et
I'homme au siecle des Lumieres (Paris: Payot 1971), 355-90.

22 Jacques Guillerme sees in the "Nouvelle Methode" not only the influence -
rather superficial, in his view - of Gaspard Monge's descriptive geometry as
taught at the ficole Polytechnique when Lequeu was a drawing instructor but
also that of the theories of the scientists and engineers whom Lequeu met in
the various positions he held. See Guillerme, "Lequeu et 1'invention du
mauvais gout," 159-60. Duboy interprets the "Nouvelle Methode" rather
conventionally, mentioning the combined influences of Monge's geometry and
Lavater's physiognomy. See Duboy, Lequeu, 15.

23 Foucault, Les mots et les choses (Paris: Gallimard 1989 [1966]), 41.
24 The similarity between the interests of the scientist and the artist, as seen in

the works of Lequeu and Camper, was not unusual at this time. Foucault
points out that classical linguistics compared the sign to a drawing, an object
entirely determined by representation: "Le tableau n'a pour contenu que ce
qu'il represente, et pourtant ce contenu n'apparait que represente par une
representation." Ibid., 78-9.

25 Physiognomy, from the Greek for "the art of judging someone by his physical
appearance," is the science that studies man by analyzing his appearance or
behaviour. The physiognomic treatises of antiquity, known in the Middle Ages
through their Arabic translations and studied during the Renaissance, placed
physiognomy in the lineage of the astrological and the divinatory sciences.
De Humana Physiognomonia, by Giambattista della Porta (1535-1615), first
published in Naples in 1586 and often reprinted during the seventeenth and
eighteenth centuries, systematized medieval and Renaissance physiognomies
but also announced their decline. As the inspiration for all physiognomies of
the classical age - of which the most important French examples are the
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Caractere des passions (1642) and L'Art de connoistre les hommes (1659) by
Marin Cureau de La Chambre and De {'expression generale et particuliere
(1698) by Charles Le Brun - De Humana Physiognomonia shifted the dis-
course of physiognomy from divinatory uses to the study of passions and
expressions. See Jurgis Baltrusaitis, "La physiognomonie animale," Aberra-
tions: quatre essais sur la legende des formes (Paris: Olivier Perrin 1957);
Jean-Jacques Courtine, Histoire du visage: exprimer et faire taire ses emo-
tions, xvie-debut xixe siecle (Paris: Rivages 1988); P. Dandrey, "La physiog-
nomonie comparee a 1'age classique," Revue de synthese 104, no. 104
(January-March 1983); Patricia Magli, "The Face and the Soul," Zone 4
(1989): 87-117.

2.6 Courtine, Histoire du visage, 43.
27 Le Brun's Conference sur {'expression was given at the Academic de Peinture

in 1678 and published in 1698 under the title De I'expression generale et
particuliere. While it is the principal source of his physiognomic thinking, Le
Brun also published a Conference sur la physionomie comparee des hommes
et des animaux and a Conference sur la physionomie, both given in 1671.
See Dandrey, "Physiognomonie comparee"; and Jennifer Montagu, "Charles
Le Brun's Conference sur I'expression generale et particuliere" unpublished
thesis, University of London (1959), 52.

28 Ibid., 73-4.
29 Alberto Perez-Gomez, Architecture and the Crisis of Modern Science (Cam-

bridge, Mass.: MIT Press 1983), 159-60.
30 Werner Szambien, Symetrie, gout, caractere (Paris: Picard 1985), 20; Baldine

Saint-Girons, Esthetique au xvme siecle: le modele franqais (Paris: Philippe
Sers 1990), 516.

31 Werner Szambien, "Bienseance, convenance et caractere," Cahiers de la
recherche architectural 18 (1985): 41.

32 Ibid., 40-1; Szambien, Symetrie, 165.
33 Louis Hautecoeur, Histoire de I'architecture classique en France (Paris: Picard

1953) v» 9i-
34 See Werner Oeschlin, "Emouvoir: Boullee et Le Corbusier," Daidalos 30

(December 1988): 42; and Ignasi de Sola-Morales, "The Origin of Modern
Eclecticism: The Theory of Architecture in Early Nineteenth Century France,"
Perspecta 23 (1987): 125.

35 See George L. Hersey, "Associationism and Sensibility in Eighteenth-Century
Architecture," Eighteenth-Century Studies 4 (Fall 1970): 71.
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36 Oeschlin, "Emouvoir," 42; Szambien, Symetrie, 179; Anthony Vidler, "The
Idea of Type: The Transformation of the Academic Ideal, 1750-1830," Oppo-
sitions 8 (1977): 100.

37 Jacques-Francois Blondel, Cours d'architecture ou traite de la decoration,
distribution & construction des batiments (Paris 1771-7) n, xii; tr. by J.-R B.

38 Nicolas Le Camus de Mezieres, Le Genie de {'architecture, ou I'analogie de
cet art avec nos sensations (Paris 1780); translated into English as The Genius
of Architecture, or the Analogy of that Art with our Sensations, tr. D. Britt
(Santa Monica, Cal.: Getty Center for the History of Art and the Humanities
1992). See, also, Szambien, Symetrie, 181-2..

39 Le Camus, Genius of Architecture, 69.
40 Ibid., 70.
41 Ibid., 41-2,.
42 "Lequeu was extremely preoccupied with physiognomy; attentive to the

possibilities of the expressive structure of facial characteristics, he tries to find
complementary and opposite types. What we think of as eclecticism in his
inspiration as an architect derives from the same principle. It is a question of
producing models that develop, to their highest degree of effectiveness, the
various 'expressive' properties of architecture." Chastel, "Moralizing Archi-
tecture," 72..

43 Lambert-Adolphe-Jacques Quetelet, Anthropometrie ou: mesure des dif-
ferentes facultes de I'homme (Brussels 1871). Quetelet (1796-1874), an
important nineteenth-century social statistician, was the founder of the
Observatory of Brussels and the secretary of Belgium's Academic Royale. He
published numerous works on geometry, physics, astronomy, and meteorol-
ogy but is best remembered for his researches on human statistics. The novelty
of Quetelet's study of human proportions is emphasized in Paul Rabinow,
French Modern: Norms and Forms of the Social Environment (Cambridge,
Mass.: MIT Press 1989).

44 Quetelet, Anthropometrie, 64.
45 Rabinow, French Modern, 24.
46 For Rykwert, Durand was the only true "revolutionary" architect, in contrast

with his colleagues Boullee, Ledoux, and Lequeu. See Joseph Rykwert, "In
the Nature of Materials: A Rational Theory of Architecture," Solitary Trav-
ellers (New York: Cooper Union 1980), 99.

47 Perez-Gomez, Architecture, 299-300; Rykwert, "In the Nature of Materials,"
109.

48 Perez-Gomez, Architecture, 302; Sola-Morales, "Modern Eclecticism", 126.
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